Thank you for your interest in auditioning for CKT’s first Musical of the 25/26
Season - “Young Frankenstein”! We need LOTS of hilarious talent to fill out this
cast. Below are audition guidelines, character descriptions, song cuts, and sides

we will read at the audition.

Auditions will consist of:

1. Singing - Choose one of the songs below that best fits you and your voice. Learn the selected
cut before auditions. ( Just because you sing a song for one character doesn’t mean you're only
auditioning for that character - it’s just about what fits your voice best )

2. Dance Call - After we are done with the singing, we will all learn a short dance combination as
a group, then run it in small groups. PLEASE wear clothes/shoes you feel comfortable moving
in.

3. Cold Reads from the Script - I will have prepared sides and ask you to read some scenes - its a
lot of fun. I want to see you make choices, I may ask you to read for multiple parts or give you
direction to see how you respond.

Video Submissions - If you are unable to attend auditions in person you have the opportunity to
submit a video. In that video you will need to introduce yourself, who you’d like to audition for,
sing one of the selected song cuts, and read any scenes that has a character you are interested in
with an off camera partner. Please ensure that your video is stable and well lit. The link to upload
your video, as well as a small form to fill out

The front doors of the theatre will be open at 6pm
Auditions begin at 6:30PM. Please arrive before the audition start time.

Please bring any conflicts (dates between auditions and October 18th 2025 that would conflict with
a rehearsal / performance) you may have. We try our best to work with everyone’s schedule to
ensure we get the best process possible for everyone. We can’t do that without knowing your
conflicts.

I look forward to seeing you at auditions! This show is hilarious and I absolutely cannot wait to get
started!

- Daniel Bannister , Executive Artistic Director, Director “Young Frankenstein”



Young Frankenstein Character Descriptions

Dr. Frederick Frankenstein

Brilliant brain surgeon, professor and grandson of mad scientist Dr. Victor Von Frankenstein.
Gender: Male

Age: 25t0 35

Vocal range top: G4

Vocal range bottom: Bb2

The Monster

The misunderstood creation of Dr. Frankenstein.
Gender: Male

Vocal range top: Bb4

Vocal range bottom: Db2

Igor

Frederick’s faithful, bright-eyed, eager servant and friend with a hunchback.
Gender: Male

Age: 251035

Vocal range top: G4

Vocal range bottom: Bb2

Inga

Frederick’s young assistant. Attractive and a resident of Transylvania.
Gender: Female

Age: 20 to 30

Vocal range top: AS

Vocal range bottom: G3

Elizabeth Benning
Frederick's boisterous fiancé.
Gender: Female

Age: 25 t0 35

Vocal range top: F5

Voca} range bottom: IF#3

Frau Bliicher

Stern housekeeper of the Frankenstein estate and former lover of Victor Frankenstein.
Gender: Female

Age: 40 to 60

Vocal range top: C5

Vocal range bottom: E3



Inspector Hans Kemp

The head of police in Transylvania. Driven by justice, with a wooden arm and leg.
Gender: Male

Age: 40 to 50

Vocal range top: F4

Vocal range bottom: A2

The Hermit

A lonely, blind town hermit, hoping for a friend.
Gender: Male

Age: 30 to 60

Vocal range top: F4

Vocal range bottom: Ab2

Dr. Victor Von Frankenstein

The infamous Dr. Frankenstein and Frederick's grandfather.
Gender: Male

Age: 4510 65

Vocal range top: F4

Vocal range bottom: C#2

Ziggy
The village idiot.

Gender: Male

Age: 18 to 30

Vocal range top: Eb4
Vocal range bottom: D3

Ensemble



Young Frankenstein
Sides
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A Hud=on River pier Swnset. The HMS QUEEN MURRAY 15 about to set sadl for
Ewrope. Laie-arriving PASSENGERS are yoing aboard. checked in by a winiormed
PLIRSER and CRUISE DIRECTOR. A STEWARD stands at Hre stairs to the shp,
FREDIRICK i~ wearciing for ELIZARETH.

STEWARD

ceth a Brtsh accent; banguig a gonygd

All aboard. please’ All aboard! All aboard who are going aboard. all aboard who are
guins aboard! Saihngin ten minutes! Ten minutes, please!

~ § . . -
FIE baveas e cong ouee more

FREDERICK

Ehizabeth! Elizabeth, hurry, hurry, myv boat’s about to sail!

ELIZABETH

from off-shage)

; £1.
foaiiin,

I'm comuny, darling! U'm comung! I'm coming!

{ac SHE enters wnd stops)
I'm here!

(SHE walks toward> FREDERICK)
O, myv sweet darfing Oh miy dearest fove, TH count the hours that vou're away

FREDERICK
Oh darhing, <o awill f
STEWARD

Al aboard” All aboard’

Tri STEWARD banres the gony

CLIZABETH
Heoww could fate tear us apart like this? Mo, vour adorable madeap francec, ina
Park Avenue penthouse. dancing til dawn with one good-lookin guy after anather.
and vou. all alone an the stormy seas, desperately clinging to vour masthead.
Ol Freddie, Faan tiet vou go, Tsimply cantlet vou go..
G EREDERICK feans i to hes her o fhie o)

LIPS! The Bipstick, darling,
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FREDERICK
What?
ELIZABETH
F'm sorry I have to go to that party tonight at Nicky and Nana's.
FREDERICK
Oh, of course, darling. I'm sorry
STEWARD
All aboard! Last call! All aboard!
The STEWARD bangs the gong
ELIZABETH

Oh, darling! How can I say in just a few minutes what it's taken me a lifetime to
understand?

FREDERICK
Daoes that mean vou love me?

ELIZABETH
You bet vour boots it does, mister.

FREDERICK

(triing lo take her hands)

Oh, Elizabeth, the love of my life.

ELIZABETH

(prdling hands aweay from hin)
Nails! The nails, darling. I'm sarry, they take three months to dry

SHE Blzes on her nails

FREDERICK

Oh, sorry
HE tahes ELIZABETH s hamd. Mownig on her natls fo help then: dry.
ELIZABETH
Thank vou, darling,
{as HE bloces)
Hev vou,
FREDERICK
Hev,
ELIZABETH

Phope somebody likes old-fashioned weddings!
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FREDERICK
[ prefer old-fashioned wedding nights!
ELIZABETH

Oh darling, you're incorrigible. ..

(ns FREDERICK reaches out to tenderly pat her head)
HAIR! The hair, darling! I just had it done! Marcelled for six hours, by Marcel
himself

FREDERICK
Of course. Well, T promise, my darling, not to step a step closer.

ELIZABETH
Thank vou, darling.
FREDERICK
[ can still dream, can't I?
ELIZABETH
DREAM ALL YOU WANT,
MY DARLING,
OF EV'RY LUSTFUL SITUATION,
THOSE NAUGHTY THOUGHTS,
ARE FINE WITH ME,
AS LONG AS THEY
STAY LOCKED AWAY
IN YOUR IMAGINATION

(spokenn)
YOU CAN HUG ME TILL T SCRI AA,
IFIT'S ONLY IN A DREAM
BUT PLEASE DON'T TOUCH ME!
YOU CAN FEEL ME TILL FSQUIEEL,
JUST AS LONG ASIT'S NOT REAL,
BUT PLEASL DON'T TOUCH NME!
(s113gs)

YOU CAN STICK ME, YOU CAN LICK ME,
YOU CAN PINCH ME TILL I'NBLUE,
YOQU CAN BITE ME AND DELIGHT Mi:
TILI'M BLIND!
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ACT ONE jg@( /ﬁn(dg(\\‘cki

Scene 4

. i” 1;-;

frone i Transylvania Feigints. Early cvening., a jow da i)
distanee @ soc the LIGHT of a train growing larger as it yels closer, FT\EDQRIL}\

disembarks once 1 stops and heads downsiage fowards an elderly S {ONSHINE MAN
s s ol " Chattinonga

g« te walls of e slalions meve i MUSIC Had strongly rom

Ljd Y .. 4* O,

s ey o
Tiw Fran: st

FREDERICK

fpeaking i Hhe vhutiny of " Chattaneoge Choe-Choe™ Lo e SHHOESHINE MAN)

Pardon me. bos, s this the Transvisania staton?

SHOESHINE MAN

| efre basys 18 7 : eyt iy
v o e vt of “ChatlLimooyn Choo-Cllioc

Ja'Jat Track 2v Can 1 give vou a shine?

FREDERICK

fas MUSIC stops)
o, thanks. I m wearing suede.
SHOESHINE MAN

Ach, shvade, shvade Whe the hell invenied that verkakte shvade?

*

The SHOESHINE MAN extts We hear the SOUND of a howdmg woli ni Hie distance,
e SOUND of semeonye or ~~‘um='.’i. Y appro ’n < from

1
f«’(it’ ol Cl Hie cene

cftestage right JGOR enders. sneaking wp behind FREDER] {U U \’\

e A 5 v, ot i s AT

IGOR

O R T 7 7 SNy RN
NN ERYD 1”: SOUOVRIRTE LiTeend)

Dr Franhenstom”

SCHIND T

RN RGN

FREDERICK
Oh, vou startied mo. That's Fronkenstoen My name s pronounoed Pronkensteen
IGOR
You re pulhing ma g,

FREDERICK

No, Imoneg

fhewde otk feavw Germos
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IGOR
You're not? Then vour first name, do you pronounce it Froderich?
FREDERICK
No. Frederich.
IGOR
Realiv? Why isn't it Froderick Fronkensteen?
FREDERICK
Because it isnt.
IGOR
As vou wish, master
FREDERICK
Ah, “master,” so vou must be Igor
IGOR
No, it s pronounced Eve-gore.
FREDERICK
But they told me it was [gor
IGOR

Well, they were wrong then, weren't they? Did you know, master, my grandfather
used to work for your grandfather?
FREDERICK

Oh. Really? How nice.

1IGOR

And it's always been my dream, ever since | was little, that one day 1 would work
for vau just as my grandfather worked for yours. Of course, the rates have gone up.

FREDERICK

Of course.

IGOR
Working at vour side, master, would be a joy. We could open up the old la-bore-u-
tory. we could reconnect the voltometer, dust off the lightrung rods, and when
evervihing’s in tip-top working order, we'll go to the graveyard at midnight and dig
up a nice big fresh corpse.
FREDERICK

Oh no, you don’t understand. [ would never, | wouldn't, | couldn't.,
IGOR
(rapturously gomng on not listenng fo FREDERICR)

Oh, the fantastic things we'll do. Il be like old times. You and me. Right up there
with the world’s greatest pairs!
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R Yoose Faouosvntissiigh

WOAMEN Kem \P

BT NI WERE NOT AFRAID NQNORT
WESEE A BRIGHTER DY
ALL
HES LAID TO RESH,
WE'RE TRLULY BLLSSED,
AND THIS IS WHAT WE SAY

ST

THEY e o ther Gk cloghs feoreteal b Silly Ceioved Sontievan B i arreg
THINGS ARE SWELL NOW
RING THAT BELL NOW
WERE IN HEAVEN
NOANORF HEFLL NOW

NOW THE DOCTOR'S DEAD, GOODEYE TO BREAD
WE'RE THE FLAPPIEST TOWN 'L TOWNY
42 ZIGGY wrars a phete, INSPECTOR KEMP wryear eterrnpio: g fie VILLAGER S
and e daene
KEMP
Fobd the hanpiness!
VILLAGERS
Nemp! kemp! Its [n-pector Kemp! B hemp!
WOMAN VILLAGER
Floid the happimess? Wiy, Inspector Kemp?
KEMP
Doc s s fong e o Frankenstem Bive s our vitlage i~ modangor
MALE VILLAGER #
Pt drspoctor the Baron s dead And he was the st ol the Franbenstems?

KEMP
VILLAGERS

KEMP
v fives!
T VHLACERS (o

. . |
A e arm deres!
ST OISO
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ZIGGY
Who is he?
HERALD
What does he do?
KEMP

He's a professor, the Dean of Anatomy at New York’s most famous institute of
higher learning, the Johns, Miriam and Anthony Hopkins School of Medicine!
As long as this voung Frankenstein walks the earth, we will never be safe!

MALE VILLAGER #2
You're right, Inspector, those Frankensteins are dangerous!

KEMP

You're telling me? I'll never forget, when | was a young man, one of Frankenstein’s
creatures came rampaging through our village. ] tried to stop him, but I couldn’t.

He tore off my left leg and my right arn.

VILLAGERS

APPILE.

AGERS 5: ‘ Oovh!
KEMP
I'had to go all the way to Vienna to find a top surgeon who could put me hack
1 together again.
MALE VILLAGER #3
i A top surgeon in Vienna? That must have been expensive,
KEMP
Expensive? Are you kidding? It cost me an arm and a leg,
ZIGGY
Which cost more? The arm or the log?
KEMP
We have to get o new village idiot.
(as HE vxits)
Beware of the Frankensteins!
ZIGGY
[ may be the village idiot, but Lask vou, whal ave the chances of 2 New York doctor
ever coming to 'I'rlnnwhunia?

AlLL

None! Yeah!
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ACT ONE

jor the same nihits Eerie MUSIC wnderscores.

SOUND. A

fny Hhirowsh g lundful of

FRAU BLUCHER

May [ escort vou to your bed chamber, Herr Doktar? Everyvone else has lony since
retired {or the night.

FREDERICK

Nao, T believe T will remain down here and read for a httle while longer.
FRAU BLUCHER

\s you wish, Dr Fronkonschwein,

FREDERICK

hat’s Fronhen-Steen!

FRAU BLUCHER

(tosetizer soti FREDERICE

Steen!

FREDERICK

i vou plese try and vet it right onee and for ali

FRAU BLUCHER

Steen, ves T vl never forget

(}753(‘5:‘1
FREDERICK

FRAU BLUCHER

Steen. . Yoy crandlather, Victor, also often liked to stav up Late reading

v Gothic-style Grand Ll There o b .
fof Victor vonr Franhensten: hangqing above the fireplace There i alsc a
o Bookease. A fre buris nr the Arepiace while Pie vast roonr i dhunomted Py
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FREDERICK
(mdrcating the portrat above the fireplace)
Is that his portrait?
FRAU BLUCHER
Ja. That is Victor.
FREDERICK
Handsome.
FRAU BLUCHER
Ja. very handsome.
FREDERICK
(indreating i books in Jus hand}

By the way, these books, they all seem rather general. ‘Heidi,” ”Black Beauty,” “The
Kama Sutra.” Where are my Grandfather’s medical books, his private library?

FRAU BLUCHER
I don’t know what yvou mean, Herr Doktor.
FREDERICK
Never mind. So, I'll retire on my own then. Good night.
FRAU BLUCHER
Vould the Doktor care for a brandy while he is reading?
FREDERICK
No, thank vou.
FRAU BLUCHER
Some varm milk? Perhaps?
FREDERICK
No, thank vou verv much. That's verv kind of vou.

FRAU BLUCHER

(after a lony pitse)
Ovaltine?
FREDERICK
Nothing! Thank vou.
FRAU BLUCHER
I could run oul for a grande soy macchiato? ;
FREDERICK

I said nothing. Nothing means nothing!




auty,” “The

wary”?
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FRAU BLUCHER
Then 1 vill sav goodnight.

FREDERICK
Goodnight, Frau Blucher!

SOUND: Horses whnnny as SHE exits up He shairs

(HE sits and picks up a book)

“1x was from the crest of a heather-covered hillside that voung Rebecca first set eves
on Sunnybrook Farm,”

FREDERICK yawens and falls asleep. 1Ne hear the SOUND of 5 wolf howlorg anmd see
flashes of lightnnig followed by the SOUND of thunder He awakens, frightened.
VICTOR'S image melts front his portrait, and he reappears beneath lis portrait, in
front of the fireplace.

Who are you? What do you want?

VICTOR

am vour grandfather, Victor von Frankenstein. How dare vou, my only living
elative, call voursell Fronkensteen!

FREDERICK

call myself Fronkensteen because T have no wish to...

VICTOR
Silence! My beloved grandson, listen closely

WE'VE BEEN THE PRIDE OF ROMANIA
SINCE TWELVE-Q-ONE,

PASSED ON FOR GENERATIONS,
FATHE lﬁ TO SON.

DESCENDLD FROM GYI'SIHS,
AS PROLD AS WE CAN Bl
DONT RISK MY CURSE

IT COULD BE WORSE
EMBRACE YOUR FANT LY IRLE!

JOIN THF FANMLY BUS'NESS,
LEARN THF FANM'LY TRADF
MAKF YOURSELF A MONSTER,
MAKE THE WORLD AFRATD!
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INGA /Lf\q&&

Dr. Fronkensteen! Dr Fronkensteen, vake up! L

FREDERICK f{*gésbu

' What? What is it?
INGA
You were haffing o nachtmare.

FREDERICK

A nachtmare? I was! Oh, Inga, it was terrible. My ancestors, | they were o crazy,
they were so crazy... but boyv could they dance!

. A

(roe hser the SOUND of q violm ph

Hmmi. What is that strange music?

. I R .
Celbled & 1D o TURG syoneed

(gery toa bookcase anked on cacl side by a lig

=]

It seems to be coming from behind thus bookcase, Where s 0L, swhere i it?
INGA

Where s what?

FREDERICK

The device. In evers cheapo horror movie there s alwavs a hidden device.

Atriggering mechansm.

(HE spetsa book protriding fur ont frone all the others o tie bookases

Hello.

(HE yuiks pul 1

. oyt 3
I prainigg

?
[

(HE noves booone er1:d of Thie bookgas
Hand me that candle, will vou?

UNCA pudis the candic ond oF e soonice and @ onee b beod g e
FEEDT '21(".5- rid PEREDEFICK i

LA RN S

S SR N e [ R T T O T U S .
oy call HE callso o INGAC frens Bolpid Bae Topk et

Put. the. candie back)

s Bk ko posifion

ERN

Voonce agan from behpad

All right Tthink [ have it figured itout now Take out the candle and TH block the
huui.\ ase with miy body
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(INGA pulls the candle out of the sconce acain and the bookease swemgs arowid il
} " & &
FREDERICK holding onto it and suetling caught and sy

urezed between the side of ihe
bockease arnd the weall, HE speaks with much difficultly}

(FREDERICK)
Now I want you to listen to me very carefully. Don't put the candle back. With al]
your might, shove the other side of the bookcase. Is that perfectly clear?
INGA
fAs candie 1s put dowen)
Isink so.

(INGA charges wath all her force inlo the bookease, spinning it around, leavny
FREDERICK back in the rooni INGA nowe disappears beliind it.)

FREDERICK
{nose Pack in the rocnij
Good girl!
INGA

(to FREDERICK. from behind Hiw bookcase)
Put za candle... beck!

(FREDERICK picks up the candle and replaces it i the sconce, lifting it gingerly up
amd dowen as the bookease swings arownd and stops halfroay w1t rotation, rez

ealiny a
seered passageicay beliind ik INGA steps into sight.)

Look, Doktor, a hidden passagevay.

FREDERICK
Whatever that music is.. its coming from in there, [ better take a look.
INGA
Oh, fet me go with vou, Doktor. I m afraid to stay here Hone,
FREDERICK

All right then, close your robe and follow me.

As thew both disappear froms ~ight Scene ™ ends as fie AMUSIC of fhe

olin condinnes
wider aid we seque iifo.
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{(HERMIT)
CAN YOU HEAR ME? ;
SOMEONTE,
I'M PRAYING FOR SOMEONE,
I'MSAYING THERE'S SOMEONE
OUT THERE FOR ME.

EACH NIGHT I'M YEARNING, % (ﬂ

TOSSING AND TURNING,
DREAMING MY DREAM COMES TRUE!

SOMEQONE, /,]Le fa VV‘ /"‘/ /

PLEASE SEND ME SOMEONE,

DEAR GOD, SEND ME SOMEONT, m oNns ~+e= a
(Hie MMONSTER suddenly crashes through the wall)

THANK YOU!
(10 the MONSTER, who constantly makes a vanety of moanng and groanmy saunds
throughout this scene with the HERMIT)

Hello, stranger. My name is Harold, what's vour name?

(the MONSTER grunis)
I'm sorry, I didn’t get that.

(the MONSTER g¢runts agiinj .
Oh, forgive me. | didn’t realize that vou were a mute.

(riving his Jands over the MONSTER)

An incredibly large mute. But come, come in out of the cold. I've lived here for so
many vears, that even though blind I know this cottage like the back of my hand

(HE touches the back of Jus hand.)
What s that, a mole or a wart? Never mind
(HE gestures o the MONSTER o followe Tuns)
You must be hungry Comu to the table,
(tncdicating a rustic kitchen tabile at which tivre 12 a single cnur The MMONSTER
crosses, but fir<t hits his head on q rack of pans)
Watch out for the frying pan.
(HE pullz oud the chair)
Here, frivnd, make vourself comfortable... sit here. .

(the NMONSTER sits just as the HERMIT pulls the chair out from wnder ling and
plaves it on the other side of e fuble; HE speahks as the MONSTER crashes buti-first fo
the floor and gives out another lond groan of pain}
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(HERMIT)

r maybe here.
going fon steamng iron pot of soup sithing on a stove in the kitchen)

w does a nice hot bowl of chicken-noodle soup sound to you?

the MONSTER, gethng up from the floor and cautiously sitting at the table, groans
gain)

W sthat hold the noodies?

the MONSTER ninkes another sound)

got it.
HE places a soup bowl on te table by the MONSTER wud Hhew carries the pol of soup
ser to the table and prepares to ladle the soup inta the bowl)
re we go. Nice hot boiling soup. Hold out vour bowl
(The MONSTER picks up his bowl and holds it out towand the ladle-full of soup being
served to hint by the HERMIT; the HERMIT, however, ladles the soup directiy into the
{ONSTER s Inp. The MONSTER gives out an awonized crv of excruciating pain)

! Pl & S A

, [love a scream of delight! More?
he MONSTER groans)
e you go!
Ithough the MONSTER desperately tries to hold his bowel under the ladle i order not
have another helping of boiling soup poured in his crotch, HE doesn’t sueceed and is
nce agam scalded with soup; HE gives out yet another screani of pamn)

NN SCumds

ou really like itt And now, I know, let’s celebrate!
s HE opens a bottle of wine)

e been saving a special bottle of wine for just such a joyous occasion [t's a
wurtz Tramine Schwartzen Keller Spatlese 1905. Hold out vour glags!

the MONSTER pichs up @ wme tankard, holds it ont, and as the HERMIT pours)

here for so
{ my hand.
h no, don’t drink yvet!

{ns HE pours lus own wine mia a tanhard)

stwe have 1o toast to our wonderful new {riendship! To us!

(HE bangs his tarhard agamst the MONSTER's instandly shaiterinyg 1t and leaving the
MONSTER haliding only the handle; the HERMIT drinks hus weine

h, isn't that delicious?
(the MONSTER groans)

knew vou'd like it. Hard to beat that oh-five. And now, 1 know, an alter-dinner

INSTER

home and

ws Puti-first o

(holding up koo cigars)

gars! There vou go!
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(HERMIT)
_ ' (HE hads a cigar to the MONSTER and turns to the stovetop to retrieve a lif candle.
. ’ _ The HERMIT returns and, seeing the lighted candle, the MONSTER moans in fear)
‘ No, no, don’t be afraid. Fire is good. Fire is very good. Fire is our friend. Here, let me
show vou.

{(managing to light his own agar with the candle)
H You see. Fire is good. Fire is very good. Now, vou have vour cigar. Here, let me light

it for you.

(HE tikes the hand of the MONSTER that is holduy the cigar and lifts up the
MONSTER’s thumb, which HE mistakes for the cigar)
Hold it out, just like that. Now don’t inhale til] the tip glows.

(HE holds the flame of the candle to the MONSTER's thumb, setting it on fire. HE
screams in pain, leaps up and crashes through the cottage door, lurching off into the
night) '

Wait! What's wrong? Where are you going? [ was going to make espresso!

FREDERICK and IGOR appear from behind a clump of trees, spying the MONSTER
YWhen HE turns hus back to thent ko look at the HERMIT, FREDERICK ywells to INGA,

who 15 sHll hidden.
FREDERICK

Inga. now!
She steps i amd sedates the MONSTER, who .mmcdm!eh/ collapses and is dragged

aweay by the three of them.

LIGHTS instantly go to black excepl for a tight spothelt on the HERMIT, who stands

forlorndy alone on his porch.
HERMIT

SOMEQNE,
SOME OTHER SOMEONF
ANY OTHER SOMEONE
FOR M

BLACKOUT as we transttion inlo..
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§ Qﬁmc} //s FREDERICK enters, the walls rotate and we are inside the cell. The MONSTER,

—

eyes closed, is chained to a chair. As FREDERICK atlempts to take one last look out the
door’s peephole, IGOR slams it shut. FREDERICK turns and steps closer to the {
sleeping MONSTER, placing his stethoscope onte the chest of the MONSTER, whose
eyes now slowly open and stare at FREDERICK. He let's out a low growl and snarls,

MONSTER
GRRR... ROARRR...

A frighlened FREDERICK cowers several steps backward. The MONSTER, suddenly
breaks loose fram his chains, stands menacingly up to his full height, and gives out a
second and even louder roar. The MONSTER starts fo move toward FREDERICK,

FREDERICK

(calling out in panic)
Let me out! Let me out of here! Get me the hell out of here!
(INGA, IGOR, and FRAU BLUCHER ignore Ius calls)
What's the matter with you people?
(the MONSTER moves closer to lum, growling)

I was joking! Where's your sense of humor? Don’t you know a joke when you hear
one?

(aughing falsely)
Ha ha ha ha, ha ha!

(the MONSTER comes cven closer, continuing to growl; in latal panic) R

Jesus Christ, let me the hell outta here!

(still no response and the MONSTER is coming closer)
Awiww
(weith what he hopes is an ingratiating smiles
Hello, handsome.
fthe AMMONSTER stoms, does a donble-take)
Yeah, I mean vou, You're a very good-lookin” fella, vou know that?
(the ATONSTER stops aned looks confused)

Well, vou are. People are mean to you, people hate you, but why? Why do they hate

vou. Because thev are jealous!
(the MONSTER makes lowe moaning sounds) .

Because evervbody wishes thev could be like vou. Tall, dark, handsome. green.
(the NONSTER makes an almost happng sowond)

Look al that boyish {ace. Look at that sweet smile.

(the MONSTER sort of half smiles)



(FREDERICK)
hd do you want to talk about sheer strength? Do you want to talk about physical
scle’ Do you want to talk about the Olympian ideal? You are an Atlas, an Adonis,

MONSTER,

last iook out the
o 'lw

J ¢ \, whose

wl and snarls,

~ n to me! You are not evil, you... are.., good!
TER, suddenly 8

d gives out n
\EDERICK.

the MONSTER makes sobbing sounds;

FREDERICK holds him in his arms)

h, it is a nice boy, a mother’s angel! And | want the whole world to know, once and
all and without any shame, that I love him, that we all love him!

NOW YOU'RE A CREATURE,

A PRIMITIVE SOUL,

YOU DON'T KNOW YOUR LEFT FROM YOUR RIGHT.

YOU'RE LOST IN THE DARK,

YOU NEED A SPARK

her vou hear TO LEAD YOU INTO THE LIGHT.

I'LL BE THAT GUIDE,

FLL BE BY YOURSIDE,

ILL PULL YOU QUT OF THE MIRE,

YOU'LL BE THE GREATEST CREATION OF MAN
SINCE THE INVENTION OF FIRE!

MONSTER

Rworrr?
FREDERICK
YOU WILL WALK,
YOU Wi TALKN
FAYIRY BOM WILT GAWN
AT THE MAN ABOUT TOWN!
. do they hate
FROM THE START
YOLULE Bl SMART,
YOU WILL BREAK EV'RY HEART
&, BIULN] .
grovt YOU'RE THF MAN ABOUT TOWN!
AND | RNOW
WHEN YOU OPEN THAT DOOR,
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Togethel’ Again F or The F Ii‘ St Tim& "Young Frankenstein"

November 2-Cast Album
Music And Lyrics By
IGOR: Oh, the fantastic things we'll do. It would be Mel Brooks
like old times. You and me. Right up there
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7L Please Don't Touch Me

November 1-Cast Album

ELIZABETH

FREDERICK: I promise, my darling, not to step a step closer. Mel Brooks
ELIZABETH: Thank you, darling.
FREDERICK: I can still dream, can't I7

"Young Frankenstein"
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#4-Please Don't Touch Me
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ELIZABETH: Freddy, | know that you're a virgin...
FREDERICK: Yes, a virgin, and proud of it! For me, science has always come first
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I come first, too
Elizabeth:
A { 40 41 . 43 |
. 2] - . - Y ] | [ ) ‘
—e ° 2 : —a——" T
\3} yi i i ~ x. 4 -~ ; E i 1 2
touch me 1 K |\| D Af - ter our wed - ding you'll be
A4

QL]

i
g

= J—L[L
&5? e e e O —
Py) T — —t > ! I - >
Vamp = B 6 BE 6
———TTT

P mf'

P AY < 2 3 C /) 1 ! v —
3 = B 7 R —


Central Kentucky Theatre

Central Kentucky Theatre
END


Fr.

Fr.

) < There is a vast difference between my
F‘Cf g‘/\ { C crazy grandfather's delusional

experiments and my own devotion

to pure science. Which leads us directly

- -
Fast 4 J: 172 / / } { E {’Z\L j, m to the subject of today's lecture.

Fr.

Al
7 A — ) — g, 5
7", © X - .5 T
\;)u L ; 2] A 'J
« FREDERICK : | ™
Q T !7« ) [y ] T 2 s e 17 \
(=5} -y = T 1 - L4 = ¥ [ y 2
[ fan WY fnad » 7 LA | o 3. 1 Y
\;J\/ ! ! —— T % ([ Y
VAMP
2 (under dialogue) S
Y C O %) i % 7 C _f\) L 4 7 {\) 7] >
2 5L > 1 f i % Y ", 7 g{ —3{ i &
o o =


Central Kentucky Theatre

Central Kentucky Theatre

Central Kentucky Theatre
FREDERICK


November i-Last Aloun

% |

37 28 39
& T ;). T S pom—
‘!) & £ ] ) ] ©
) [
brain! There is no-thing like the  brain
A 13 ﬁ
2 — i = gt
—+ 1
o = — +939° 2 o3 . 3 . 2 . %
v vj)’v%vj)' 757575757%7%7557%
mp
S f 3z f s T 7 T & f 5 ' 3
40 41 42
O B ——" e | T "
ﬁﬁ::\t:i: e e e S LA = : : ]
* "““"’““”*‘i“"'_d_? I 1 L - = ) r ) o ]
) | g o’ L4
Hearts and lungs are simp - ly tin - ker toys,— when  stacked a - gainst  the
.4
Al A o~ A A A
|7 ) 17‘ = 1I| = |’| o H F o ‘l\ 1N N
T s e e e
03] 1 ?; 1 ? ¥j % N %
. ,.} | ! ! |
X 7 o b I .i 1
= r —r
: P
43
o i :
\$b L’ > = ‘: i
) = o
brain in
== — =
— = e bt b
e o v * 1>
S
-
: £ N
; ; 0
- 4

oy



#3-(11ere Is Nothing Like) 1he Bram
November 1-Cast Album

a

v L
il 2 Rl I
ﬁy 8 4 - = g (b
1 g ik
elw M M A | Y
5] N TR
L ¥
T 4 d R f Ie—
K in ;w
@ N N ] cJIE o B W
willl e i
L] &
il =i
11| h .
! il o
. _;H TR "
5 ._. o ’ g & Tum dle_
alll &  ARE o °
_W B f
s 2y O L_
Wz X
TR 5 &l all o L “TETTS
= W A
AT e =2 ]
o [Ty v TTh (a
~ R
*hlell] o
wialll e : ..r%
1
il il ik Y el
t.o_. ) -uv g
o || kn &.ﬂﬁ m
S .
Al F oWl B RN ; |
10 v o -~ __
4|hy N N ¥ - -
e mw < <afe .ﬂn
—.m e _..m R

Vs il h X A
hd - <1 ] oy
b Lk e, N THid
Un Loy [
T o - |11
T [ 122 = a
- J N
T - 1o il 85— ﬁ in%d
F1] m
|.D p T A
< afil >.~M| | T ..>
“ Al 1, Tl
o |
e § | Ole_ 5% et
=
: | r 1
rFAR b -
L, el am
LIE: B ke = Trste
s (IS £ :__ 8 .
e 8 ot [ - BEL ¢ . 8 m e
i Lo § m = :
L > L
I ® L{lﬂ e w b 2
T ™ < R Ay
LU k4 xnulr ol s “ “‘ertn
D =
\t m. Q| vm
0 i m T zu.ll Ill.’ ‘Pl— :n.Vu. Ay
Yo} | )
uy my 0
1 M Hrivwe TSR W & En
T - 11} ek T “eite
2 i i
o8 sl e N =
|h1u’ o . 25 ~t
T™oe st m YT ﬁur-u fzﬂ
w e N § ogall] ol
s
2 oAl [t =
s ¢ LU i st
1 Ity Hel E Hem e
N £ © e AN
) 0
1 £ 37 15 P! &
g n _ E mmm 'y
| — iin |
M.. g # -1 w knu‘ImJ
| TR 1k .hnv, . wj Troal
L g P RRE d pa
e iy i e
i © 37 ™ 2 a_
m \HH’ , Iﬁ had kH
m ST W v m TN |2
o0 M~ | = 1
10 o
a - :hv = L L.\
afore < o %/ MNEre < %/
)
. e - BTN i )
o &



Fr,

Fr.

Fr.

#3-(There Is Nothing Like) The Brain

November 1-Cast Album

e

62 63 64 65 ——

O 410. &3 Iy ‘15-1 rovenl Y i ! }-g"; T
52 = = e o e
) |  amm—)

brain! Please al-low me to ex - plain: There's no or-gan to com-
i1 —'.k ‘I |3
FF TP
oyt S
I P_lr; O & v e — 3
= = = = b T = 3 3 =
oty Py T rorFFT
66 87 68 69
:ﬁ;:bk_zg:c A S S—" » L.Eh.l — - = P — E
8 —— O = =5
pare  t0  ite— 1 swear to it— —  it's plain, It's the
- : ——— L —— o : ——
> | . i ]
' ﬂ : g ! 2 ‘ | 1 bgm., =
cresc. poco a poco 20 e e A
Co . T : :
e — N—— = . s 5 =
¥ - - % -——g -y = = (e nnnnpen
= - - > o _° ¢ E o B
R
FREDERICK:Mr. Hilltop here, with whom I have never
worked nor given any prior instruction to, has graciously
offered his services for this afternoon's demonstration.
Bright swing (in 2
(Faster) gh glin2)
n 0 (1X only) 71 o 73 ’ ‘
l(l - bved -~ N - 7] ; E“
O T AN ] fi - - !
\;JU T I < & L
brain, \ His me -
o [ 0N It A\ 1 i N 1 A ’ i [*) { L]
= T e e e e e e I e e g%
AN ) N N Y \ ) A
) : ™
g v v f v F ¥
P VAMP VAMP nf
: | | = = = —
v X 3 ‘d by - 'Y by - by — > )Y h L é
F e 5 & r ¢ 3 PR 5 % Y




